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Abstract

The character of Sweeney Todd has remained relevant for over a century
and has been portrayed within a diverse array of storytelling platforms
such as novels, plays, and musicals. The question is why has the
narrative compelled so many generations throughout the years? In what
ways have adaptational practices been utilized to translate the text from
one medium to another, and how have the societal themes contained in
the story continued to fascinate audiences? The media analyses include
literature, theatre and film while the themes discussed are
predominantly class and mental iliness. Media studies and
critical/cultural studies have been applied to this research topic to
unpack the basis of this story’s significance across time and media. The
results assert that the dark characterization within the story is
paramount to its narrative intrigue, and that each platform of
storytelling offers a unique level of accessibility to its audience.

 Sound carries textual messages all on its own, with or without music.
Sondheim was a genius at communicating the story this way.
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 Sweeney Todd character makes his literary debut in the periodically
released The String of Pearls serials (1846-1847)
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